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Francisco Tomsich is a Slovene/
Uruguayan artist and author born in
1981 in the Southern Cone of South
America and currently based in
Istria. His practice is rooted in the
urgency to create critical dialogues
between images of the past, notions
of present and active models of
future. He works simultaneously on
drawing systems, painting and time-
based picture making, movement
configuration, film, lens-based
images, sculpture, sound projects and
text composition in order to
represent complex creative processes
circunscribed in significant
kairotopes and signed by the
intertwining of (auto)biographical,
allegorical and historical narratives.

An expanded notion of diaries is the
main paradigm of organization in
this model of actuation, while the
configured series, artefacts,
fragments, methods and theories are
usually articulated in the form of
synergic devices: books, works for the
stage, pedagogical models and
exhibitions. They are often designed,
carried out or developed in
association with other artists and
cultural workers and habitually
targeted as places where certain
consensus can be achieved.

www.franciscotomsich.org
@franciscotomsich
franciscotomsich@gmail.com


www.franciscotomsich.org
www.franciscotomsich.org
www.instagram.com/franciscotomsich
https://franciscotomsich.org/category/signs-for-those-who-are-far-away/

Orbis / The Battle of Nancy.
Painting, installation, video
projection, video on TV set,
text, sound ecosystem made in
collaboration with Vladimir
Guicheff. Installation views.
Contemporary Art Space,
Ministry of Culture of
Uruguay, Montevideo,
Uruguay, 2019-2020. Photo:
EAC (2020). --> MORE about
Francisco Tomsich's
exhibitions.



https://franciscotomsich.org/exhibitions/
https://franciscotomsich.org/category/melusines-works-trabajos-de-melusina/la-bataille-de-nancy/
https://franciscotomsich.org/category/melusines-works-trabajos-de-melusina/la-bataille-de-nancy/

Curfew (The Masks, Fiebre Amarilla, In
the Museum). Coal, pencil, pastel, hand-
made oil painting, natural pigments on
"Panama" fabric. 300 x 300 cm each,
2019. --> MORE about painting
practices and series of paintings.


https://franciscotomsich.org/category/paintings-pinturas/

The Witness. Antiaffrescho on canvas,
60 x 40 cm, 2025. From the Silence
Paintings series.



https://franciscotomsich.org/category/paintings-pinturas/
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From the How to Dissapear Not
Completely series (2004-): Study (J.T.G.)
(120 x 90 cm, 2006), The Fall (60 x 40
cm, 2007), Portrait of Vladimir Guicheff
Bogacz (52 x 42 ¢cm, 2024). Chalk, pastel,
tar and acrylics on panel.


https://franciscotomsich.org/category/series/how-to-dissapear-not-completely/

From the Open Allegories series (2014 -
2018): The Cook, Quem olha € responsdvel
pelo que vé, Plakat and Letter to Asja.
Antiaffreschi on cardboard, 200 x 140
cm.



https://franciscotomsich.org/category/series/open-allegories-alegorias-abiertas/

From Study of Magdeleine Paz . 40x40
cm, 2020.



https://franciscotomsich.org/2020/06/30/study-of-magdeleine-paz/

From Hypochondria, Insula Gallery,
Izola, Slovenia, 2021.



https://franciscotomsich.org/2021/07/01/hypochondria-2/

Melusine's Works. Various sites and countries, from 2009
onwards. A series of site-specific, ephemeral
anarchitectures made out of discarded wood and pieces
of cardboard which are (prior to their assemblage or not)
painted using fresco techniques. The public is invited
to throw water onto the mostly white-, evanescent-looking
inner "walls" of the installations in order to unveil the
paintings. These constructions, which are usually built
in one night like Melusine's ones, are devoted to the

Tempel der Medusa. Courtyard of Frappant e.V.,
Hamburg, Germany, 2014. --> MORE

study of the place where they are done, its iconography
and history, and sometimes host performances, meetings
or collective actions. Some of them are built intuitevely
on site, some are designed or modelled in advance. Some
of those sometimes long-term artistic research and

production processes were also articulated as multimedia
diaries and issued as artist books, as in the case of Tempel
der Medusa (Hamburg, Germany - Montevideo, Uruguay,
2015) and La bataille de Nancy (Nancy, France, 2013-2018)

Melusine's Works: Lendava. Installation view. Sala
Gyorgy square, Lendava, Slovenia, 2014. In the
framework of the artists' residency program D'Clinic.


https://franciscotomsich.org/category/solo-exhibitions-muestras-individuales/tempel-der-medusa/
https://franciscotomsich.org/category/melusines-works-trabajos-de-melusina/
https://franciscotomsich.org/category/places-lugares/slovenia-eslovenia/lendava/
https://franciscotomsich.org/books/

K

The Lendava Frieze, 2014-2017, 280 x 1300 cm.
The series of site-specific installations for
the public space Melusine's Works are
dismantled and the cardboard "walls" are
torn, fragmented, reworked, burned and
mounted on walls, glass, canvas or paper to
compose new works. --> MORE about the
Melusine's Ruins series.



https://franciscotomsich.org/category/paradigms-paradigmas/archaelogies-arqueologias/
https://franciscotomsich.org/2017/03/21/friso-de-lendava/

Lee. 160 x 160 cm, 2014-2024.



https://franciscotomsich.org/2025/07/31/lee/

Theory of Velenje. Kunigunda festival, Velenje, Slovenia, 2016. bakery in Velenje, a former coal mine village that became a projections, sculptures and objects marked the stations of a
An immersive installation made out of wood and cardboard model of socialist urban develo(fment during Yugoslavian journey through the history and iconography of the city.

developed through the three floors of an abandoned communal  times. Paintings made on site, drawings, photographies, --> MORE



https://franciscotomsich.org/category/places-lugares/velenje/

Hippodromia, an exhibition of works
produced in February 2025 under the
influence of a voluntary exposure to the
uncanny and burdening complex of
functions, narratives, images and
phantasms arising from researching on, in
and around the Bologna hippodrome from
the advantage point of view of its fomer

guardian’s house, reconverted into artists'
space and residency. A project done in the
framework of Art City Bologna 2025,
supported by Culture Moves Europe,
funded by the European Union and
implemented by the Goethe-Institut, in
partnership with Associazione Ottovolante,
Bologna.


https://franciscotomsich.org/category/il-guardiano-dellippodromo/

Essay on Fracture / Essay on History. Torstrasse 111, Berlin, 2007.


https://franciscotomsich.org/category/places-lugares/germany-alemania/berlin-berlin/

Signs For Those Who Are Away, 2022. A
multimedia essay on friendship and
distance based on extended portraiture
practices and developed through an
experimental approach to printmaking. In
residency at International Center of
Graphic Arts Ljubljana (MGLC) Ljubljana
in the framework of the EU project In From

the Margins. Photos from the working
process by Urska Boljkovac and Francisco
Tomsich, promotional video by Lene Lekse,
documentation of the exhibition Uprooted
Visions (Edinburgh Printmakers, Scotland,
2023). --> MORE about Signs for Those Who
Are Far Away.


https://franciscotomsich.org/category/signs-for-those-who-are-far-away/
https://www.youtube.com/watch?v=hn0ZK_pe7_w&t=1s

A Story of Icarus.
Wood, screws, nails
and glue. 2008-2012.



https://franciscotomsich.org/category/series/icarus-icaro/

-

La nifa caballo.
Wood, screws, nails
and glue. 2024-2025.



https://franciscotomsich.org/category/materials-materiales/wood-madera/

Waiting Exercises (Acts I-11, and beginning
of Act III. In collaboration with Somer Spat.
At Not in the Forecast (18.4.2025), the final
group exhibition/event/party carried out at
the end of the artist-in-residency program
Operation Nova: Re-imagining Cultural
Spaces in a New European Context at
Lumbardhi Foundation (Prizren, Kosovo,
April-May 2025). --> MORE about the
project.


https://franciscotomsich.org/2025/04/20/not-in-the-forecast/

Silent works is a series of silent, monocrhome artist's documentary films,
video essays and meditations developed since 2016 and shown in
different contexts and countries since. These works are composed upon
fragments of footage taken from Francisco Tomsich’s own video diaries
in dialogue with specific traditions of experimental film, video art and
early cinema. They are primarily aimed to be projected on a large scale,
often in groups and in conversation with objects, installations and the
space where tﬂey are shown. They also have been the point of departure
of complex operations involving the creation of sound ecosystems, as
in the work of The Silent Movies duo, integrated by Borut Savski and
Francisco Tomsich. --> MORE

WEDDING


https://franciscotomsich.org/silent-works/

Drawing is at the center of Francisco Tomsich’s practice, and two books are on
preparation in 2025. One of them deals with the results of many years of working
in portrait drawing workshops with children and adults in many countries and
contexts (A portrait is for not being alone). The other one deals with the
classification of drawings according to six Drawing Systems: Mistakes of the
Rusgian Mystics, Lantern Traces, Blind Papers, Life Maps, Calligraphies and
Studies.

Study: The Burden (Coal on paper, 42 x 30 cm, 2016), Blind Papers, Pri Kralju, Izola,
16.5.2023 (Coal on paper, 42 x 30 cm, 2023), Lantern Traces; El murion (2018),
Mist(;kes of the Russian Mystics: Tatiana (19.8.2019) (pencil on paper, 42 x 30 cm,
2019).


https://franciscotomsich.org/category/drawings-dibujos/

Still Lifes With Gauze series, 202


https://franciscotomsich.org/2025/07/31/still-lifes-with-gauze-strips/
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Corturporire: s oo,

Angelina dice que esta foto

tiene que haber sido tomada después

de la guerra, porque se ven en ella

dos negocios de cambio de divisas,
menjanica: la gente en ese entonces

lo hacia en la calle, y hace el gesto

de contar billetes con las manos, y porque
esos autos que se ven aparcados

en segundo planoc cuando la guerra

habrian sido inmediatamente robados

¥ 51 alguien los tenia no los habria delado asi
estacionados. Dice Angelina

que las personas que aparecen en la foto
definitivamente no son de Belgrado

aungue la foto s1 parece estar tomada agui
2i bien es dificil decir dénde exactamente,

@ ST eontroles de !
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11678 Baograd Conter 2a visualne kulturu Zlatna oko No son de Belgrado esas mujeres, dice Angelina,
Vogarlavia Meaist Blood Cell

porque nadie en Belgrado se vestiria asi nunca.
Una mujer porta un ramo 4de que¥

¥ otra, vestida de negro, podria estar de luto.
Pero si las cuatro mujeres estén juntas, digamos
que han llegado a Belgrado a algun entierro,
desde el campo o desde un pueblo de provincias,
entonces, scdmo se explica el outfit rojo

de la chica a la derecha de la foto?

41 por qué sus ojos estdn cubiertos, y por qué
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Very strange, dice Angelina, very strange.

(2020, detail) displaying documents of the
development a long-term artistic research

same time the relationships, connections,
similarities and differences between them

1100 BEOGRAL o . . . . .

i )".0’\\’- . Belgrado, 8.6.2019 project focused on the connections and and their correlatives in the Southern Cone
acuzeind \F‘E”“ﬁ S dialogues between artists from the former  of South America. Talgia’s range of

T s Dicimealal e soutse) Yugoslavia and the River Plate region products, outcomes and public appearances
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vugoslavia

corresponding through the Mail Art
network from the late 1960’s onwards. In
the framework of Talgia, a meta-project and
model of actuation focused on the study,
adoption, use and manipulation of elements
from the culture, history and art practices
from Yugoslavia and the former

goes from essays and poems to paintings
and films, from academic papers and
translations to art exhibitions, collective
platforms and collaborations with persons,
institutions and collectives from different
countries, ages and languages. --> MORE
about Talgia.


https://franciscotomsich.org/category/talgia/

Traspuesto de un Estudio para un Retrato
Comun (Transposed Study for a Common
Portrait) is an international informal
association of artists and the title of an on-
going trans-disciplinary project developed
since 2008 through a series of expeditions
aimed to produce extended portraits of
certain places following a re-enacted
protoco{)of procedures and methods. The
group has generated 13 collective exhibitions
in Uruguay and Brazil and has produced six
expeditions and books: La Coronilla,
Conchillas (2009), Riozinho (2009), De
Corrales a Tranqueras (2010), FUNSA (2011)
and Tambores (2012). TDUEPURC
participated in 7th MERCOSUR Biennial
(2009) and 1st Montevideo Biennial (2012).
--> MORE about Transposed Study for a
Common Portrait.

Francisco Tomsich's associations,
collaborations and collective projects with
cultural workers, activists and artists from
different fields and countries are many and
diverse. The range of those activities are
eloquent about Tomsich's interests and spheres
of action: artistic research, expanded portaiture
practices, non-disciplinarity, trans-
authorshipness, critical uses of drawing
models, contemporary dance, among others.
--> MORE about associations.


https://transposedstudy.wordpress.com
https://franciscotomsich.org/associations/
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